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Richard Wagner as Champion
Of ihe Italian Bei Canto

A Fitherto Unpublished Es«»ay by the Poet-Coni-
poser: Natural Italian Advantages To Be

Overcome bv German Studv

»

By H. E. Krehbiel
Sorne years ago Mr. August Iyewis,

of this city, put Into cur har.ds for

identification or authejtication a rnan-

uscript esi-ay which i.r- believed to

te a Y.agr.rrian autograph, Such it

proved to be, as was easily sfn. It
waa an essay on Bellini s "Norma,"
which, as a product of his youth and
for reasona which he r.evr took the
trouble to expia;n, Wagner did not in-

clude in hia proae WTitings when he

collected ar.d published them. It was

writtaii while the conipoaer was e

ductor at Riga, r.o doubt for the pur-

pc"> of interesting the publie in ari

impending production of the opera,
and published ;r, the local newspapcr
er.ti'.lcd "Der Zuschauer" on December
7 (19), 1837, and reprinted the
"Bayreuther Blatter" cf Deci
1885. Mr. ''. iara Ashton Ellia in¬
cluded it in the posthumoua and dis-
larded rr- and sketche.8 which
.nn'r.e up Volume VIII of his "Richard
Wagner's Trnse Worka." In that
volume appear also transla'ions of
two essays, "ni German Opera" ar.d
"Pasticco," which in hia introductory
r.otea Mr. Ellia aaya "conatitute all the
rr-"- works hitherto discovered ante-
lior to Wagner's first Taris period."
We have row to record the diacovery

and to print in tranalatlon an easay
obviously written in the fame period,
an i? proved by its caliigTaphy as well
as its correspondenee in thought with
the two easaya mentioned. This docu-
menl peculiarly interesting because of
its sound sentiments on the subject of
the vnr.il nr*- (by which term, a« we

t'arF%ta "Geaang" ln this instance,
unlikn Mr. Ellia, we mean ainging alone,
sr.d not al" the art of romposing for
ihe voice).ia the property of Mme. Mar-
oplla Fembrioh, who received it many
\eara ago as a wift from Siegfried
Ochs, the eminent choral conductor of
Rerlin. The, essay on Bellini was aigned
"0"; thia ii unsigned, but is authenti-
cated not only hy its handwriting, but
.-''?o by its paraWo]i~ms in argument
with the twn other early essays, par-
Licularly by it.a comparison between tho
styles of Mozart nnd Weber, between
the singing of Itaiinns and Germans
and th<> dramatic style of French eom-

posers. We place lt in a slightly
carlier period than tho essays "On
German Opera" and "Paaticclo" bc-
rauae the ldeas presented in it r.ro

aet forth with greater elaboration in
ihe more extended arguments. For !n-
.?ancp, in tlie first essay (which Mr.
Lilis thlnka was Wagner'a first con-
iributlon to tho press, he is c.ontending
that the Germans have no German
..pera and no national drama) we read:
'.Vo aro too intellectual and much t'-o

'earned to create warm human beings,
Mozart could do it, but it was th?
eauty of H \] an Bong that ho breathed

into hi« human beings. Since the tinio
when wo began to despise that beauty
again wo have departed more and moro
from tho rm'h which Mozart struck for
'ho weai of our dramatic music Wohor
ever understood the management of

song and Spohr wellnigh as little. But
song, af'cr all, is the organ whereby
a man may musically express himself,
and so long ns it is not fully developed
he is wanting in true speech, In this
resppct the Italiana have an immeas-
urable advantage ovcr us; vocnl beauty
".ith them la a second naiuro and their
crcntinns are just as sensuously warm
as poor, for the rest, in indivldual
import."
Compare this with :ve second pnra-

rraph :n the essay which is presented
herewith. Whether for the first time
Of not wo shall not pretend to Bay; it
must suffice us that diligont seareh
hca not diaclosed an earlier publica-
tlon, thought it was plainly intended
for print.

It is also interesting to note In ex-

planation of the reference to Mme.
Schroodcr-Pevriont that Wagner, n»
Mr. Fllis observea in a footrote to
ris tranalatlon of the easay "6n Ger¬
man Opora," from which we have
quoted, had board i.rr in Helllni's
"Mor.tecchi . Capuletti" (in which she
sang the role of Romeo) at Leipslc in
March, 1884. lt was under tha im-
pression made upon him by that per-
formance as well cs those of "Fidelio"
r.r.d "Euryanthe" thr.t Wagner seems
to have wr'.ttpn this essay. Th»
great artist's Parisian engagements
wero in 1831 ar.d 1832. Beethoven
heaj-d her in November, 1822, in his
epera. He was so delighted with hor
impersonation that "he Bmilingly
patted her cheeka, thanked her and
promiaed to write an opera for hor."
So rur.s the story; but Thayer has cast
a doubt upon it in hia biography of
Beethoven. The singer was only
seventeen ypr.rs old when "Fidelio"

I was revlv'ed in 1822. Beethoven had
atterr.pted to conduct a rehearsal and
had disastrously failed because of his
deafr.es>-, and it is doubtful that he
v.-as at tho performance in question.
Her supremacy in the role waa
Rchieved after Beethoven's death,
which took placo in 1827. But this is
immaterial in connection with Wag-
n'-r's essay. She was the greatest of
all Fidelios when Wagner wrote of
the benefits which she had eequired
from studying singing under thti ln-

ispiration of Pasta and Mallbran in
Paris,
Wagner's observations on the benefit

derived by Mme. Schroeder-Devrient
from thorough technical training, with
partieular reference to her increased
capacity for enduring tbe strnin of in-
tense dramatic expression, recalls an

anecdote about Mme. Lehmann, which
may ns well as not be repeated, as it
tappears in our "Chapters of Opera":
"When the flnal dress rehearsal of

'G6tterdammerungJ was reached we are
talking nhout the first production of
that drarna at the Metropolitan OperaHouse on January 25, 1888) a number
of the principal singcrs were still un-
certain of their music. Misa Lehmann
was letter-perfect, as usual. but. with-
out a demur repeated the ensembles
over and over again, singinj? always,
as was her wont. with full voice and
intense dramatic expression. This had
hi-en going on literally for hours when
the end of the secor.d act wns reached.
When she came into the audience room
for the intcrmission I ventured to ex-

tulate with her i
" 'My dear Miss Lehmann, pray have

a care. You are not efTecting your
debut in Now York, nor is this a pub¬
lic performance. 'Think of to-morrow.
You *.'ill weary your voice. Why doi
you work so ? Mnrkiren Sie doch!'"
"'Markiren thu ich niol" (Mnrkiren,'

it mny be explained, is the technical
term for singing in half voice, or just
enough to mark tho cues.) As for the
rcst, rehearsals aro 33ecessary, if not
for one's self then at least for tho
others, Don't be alarmed nbout my
voice. It is easior to sing all three
Briinnhildes than one N'orma. Vou are
so carried away by the drnmntic. emo-
tion, the action and the sceno that you
do l-.ot. have to think of how to sing
the words. That cotnes of itself. But
in Bcllini you must have a care for
beauty of tone. and correct emission.;
But I love 'N'orma' and Mozart's 'Ent-
fuhrung.' " j
We ran add now that as she said

the last words she drew herself up and
added "and show mo the one who can

) equal my Norma or Constanze!"
Here ls the essay:

CONCERNING DRAMATIC SINGING
BY RICHARD WAGNER

We Germans talk so much unmean-

ing nnd mawkish drivel about singing
an plninly to prove by tha very fact
how little we have, in general, been
endowed with that divlno gift. We
tnlk most about that concerning which
we know the least, nnd instead of
rccognizing what we lack and seeking
to acquire it we try by much making
nf nonr-ensica] words to make up for
it nr.d in otir ignoranro or se'f-decop-
t:on come to look tipon our utterances
ns tho truth. That, however, is for us
a miifortune. Why is it that we Ger¬
mans stubbornly refuse to believe that
we do not possess everything? Why
-lo we not frankly'and openly declare
that the Italians hnve an advantage
over ns in singing, the French in a

livelier nnd better treiitment of
cperatic music? May we not set off
n^ninst these things the German's pro-
foundor science, his more thorough
training nnd, nbove all. his happy
faculty cf easily assimilating the ad-
vantap-es of the French and Italians
while they can never acquire ours?
A lucky natural capacity makes the

Italians born singers, not only in re-

spect of beautiful voices, for in this
the Cermans aro also gifted, but in
a natural flexlbility and eapac'tv for
tonal modulatlon, whlch are foreign to

Itis. The^e aro the superior merits
which we must first acquire and which
iwe can acquire, as so many examples
prove. This calls for study. and, in
i iew -.*¦ om- pecullar virtue of industry
and patience, it is surprising, as well
.is irritating, to hear it said that such
etudy is unnecessary, that we can do
n1! thnt is essential by menr.s of ex-

prossion (Affekt). It is foolish to pro-
tost that a beautiful voice ar.d feelinfj-
nre not essential to good singing; but
it would be still more foolish not to
U'e willir.g to note that many gifted
persons have gone to destruction who
thought these ma.ior gifts suffieient.
Without the necessary thorough

study and training self-reliance is not
attainabie. Do you think that Mozart's
genius would alone have sufflced to
make him the artistlc phenomenon
which he was? It was Mozart's great'
good fortur.e that he wns able while1
still a child to master tho science of
music. so thRt when his creative imngi-
nation was awakened counter-point ar.d
all the other essentials had already be-
came a second nature to him. and he
could solve, probably without thinking.'
*he most difficult technical problems
with an ease that makes them seem to
us merely a play of his fancy. On tho!
other hand, we note that a perhaps
cqualiy gifted man, Weber. nover at-
tained the repose ond self-reliance of
Mozart. We see him even a; the sum-
mlt of his creative power struggling
with technique, cf which he had a

thorough comprehension, it is tin?, ar.d
which he had completely penetrated,
but which, unlike Mozart, ho had not!
assimilated by early study and made
his other nature, for we know that it-
was at a late period in his life ihat he
devoted himself wholly to music,
Le: us keep to the subject of sing-;

ing. We Germans lack the happy]
natural gifts of the Italians and must
seek to offset the deficicr.cy by train-
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Facsimile of the Beginninp; of a Hitherto VnpublUhed Essay bv Richard Wnsnpr
Ing. This training must, lf possible,
be acqulred by the singer before he
steps upon the stage; for on the slage.
-where the dosnination of expression
ibegins, while lhat which is lacking
must be supplicd, thnt which has been
acquired must already have become n
second nature. What the dramatic
singer must have learned differs in
nothing from that which must be the
possession of tha concert singer. The
noblest purity of tone, tho most. per-
fect precision and polish. the highest
equality in pnssages nnd the most
careful articulRtion of periods (phrns-
ing) and, we might add, the greatest
clarity in enunciation are the funda-
mental things in musical interpreta-
tion, whether in the concert room ni¬
on the stage. When tho singer hns
completely acquirod these things nnd
made them his own then. and not ti 11
then. can he accomplish what Demos-
thenes meant by declamation.

What can expression fAffekt) aohieve
if it oversteps the capacity of the
Cvocal) organs? In her youthful prime
the greatest of German dramatic sing-
e*s, Schroeder-Devrient, was in dan-
ger of losing her voice (which had
qualities commanded by fow, as every-
body reeognized who heard her in
"Fidelio" and "Euryanthe" i, because
in the climaxes she surrendered her-1
self to feeling in the utmost. degree.
the consoquenc-e of which was that she
became hositant, overhasty or careless
in tone production, and her voice
reached tho verge of a harsh and cut¬
ting quality. She was on the point
of abandoning opera entirely when her
life, taking a turn, led her to Taris.
There she heard Pasta. Malibran and
other coryphces of the Italian Grand
Opera. She accepted an engagement
there, started study anew and then
learned the true Rrt of singing, which
she made her own and which enabled
her now to appear in the full fruition
of her powers. j

But do not think by any means that'
because of this her performance took
on a cold smoothness. On the contrary,
one might think that it acquired not
only artistic symmetry but also power
and warmth of expression. Observe her!
Fidelio, her Euryanthe now, her Norma.i
her Romeo. One would think that after I
such a performance she would bo ut-
terly exnausted. ar.J ^.e actually con-
fesses that in her earlier period after'
the representation of such operas she
was always overcome with wearinessj
while now she can sing one of those;
parts twice in an evening, This would
be impossible had she not acquired the
greatest achievement of artistic decla-
mation, which consists in presenting ai
most passionate situation, one in which
she appears to he pouring out her
heart's blood. while she is in fact cre-

atir.g a work of art. Here we see sug-'
gested the norfection of dramatic sing-jinpr, which the operatic artist should
attain, and the starting point toward
that attainment must be the overcom-
ing of all technical difficuities, not one
of which is so insignificant as not to
present itself as a problem which must
be, solved.
And this, as has heen remarked, ap-plies primarily to our German singers

because so much has been denied them
which is native to the ltnlian, for whom
:t is easier to attain distinction than
it is for a German, though in the case
of Malibran we sre an instnnce of how
much was due to the. strict instruction
of her father. It is, therefore, not pos¬
sible too greatly to condemn it when
people, often because they are lacking
in knowledge of the subject, spoak dep-
recatingly and contemptuously about
the so necessary and important tech¬
nical study of the art of singing, as
is unfortunately the case throughout
Germany with many art connoisseurs
and crities. Taler.t is thereby led astray
and doubt created as to the means
which ought to be employed to bring
it to perfection. Hence, all our medi-
ocrities. It is safe always to assume
that when a person of genuine talent
hns swung himself to the hipest pin-
nacle of art it hns heen ns a result of
correct training and study. On the
other hand we soe oxamplos of many
who once justified high expeetations
either gone to ruin or sunken into in-
significanee. Is this not profoundly
deplorable?

Music Notes
The Russian Grand Opera Company.

which closed its engagement at the
New Amsterdam Theater last evening,
will hegin a season of repertoire at the
Second Avenue Theater to-morrow eve¬
ning. In July the company will fill en-
gagements in Mexico.

Clarence H. Mackay, chairman of the
board of directors of the Philharmonic
Society of New York, nnnounces that
the executive committee of the society
has entered into a contract with Arthur
Judson, of Philadelphia, to become the
manager of the society for a period of
three vears.

An effort is being to induce the
Metropolitan Opern Company to take
part in the yearly international fes-
tivals held in the Stadt Theater,
Zurich, Switzerland, every May by Dr.
Adolf Streuli, Director gt Finances of
'.he city of Zurich at present. Dr.
Streuli while in America on an un¬
official visit is conferring with the
management of the Metropolitan Opera
Company in this matter. These yearly
festivals brinj: together opera com-
pan.es of England, France, Italy and
Germany. America, however, has never
been represented.

From every corner of New York.
Boaton. Philadelphia and the towng of
New Jersey. Westchester and Long Isl¬
and. apnlicatior.s to be heard at the
Stadium Auditions are. pouring in to
he Stadium Audition chairman, Mrs.
William Cowen. 70 Fifth Avenue. The
greatest difficulty is to make it un¬
derstood that n high standard will be
required this year, for both vocalists
and instrumentalists, "worthy of an
appearance with the Philharmonic Or¬
chestra." However, every one who de-
sireg it will be given a chanee. The
first audition will be held at Aeolian
Hall June 12.

Souvenirs and Memory Books
Of Two Great Prima Donnas

Madame Sembrich*s Marvelous Autograph Album;A Chain of Coincidences; Lilli Lehmann
Writes a Letter

By H. E. Krehbiel
A large portion of this page is given

over to the reproduction, partly in
facsimile and wholly in translation, of

lan early essay on dramatic song
written by Richard Wngner in tho early
part of his career.perhaps between.
1834 nnd 1837. After tho writer had
secured from Mme. Sembrich, its
owner. the privilege of transcribing and
publishing this document, he naturally
enough asked her to show him what
else she possossed in the way of auto-
graphs. Not being a collcctor in the
ordinary sense, she said she had little
to show except a short note mnking
an appointment for supper nt a restau¬
rant which she knew to be in Bcetho-
ven's handwriting, but lhe signature to
which was puzzling. It was this:
.G-g," \'0 mystery in that to a

Becthoven student. Beethoven nt one

time was in the habit of addressing
letters to Steiner & Co., his publishcrs
in Vienna, in the form ,.f military
orders. and for its members he had
military titles. S. A. Steiner was

"Lieutenant General"; Tobias Hns-
linger wns "Adjutnnt"; he himself was

"Generaliasimus." Mme. Setnbrich's
note was one of the commnnding offi-
cer's dinner orders.

Questioned about other souvenirs of
the eminent prople whom she had met
in her career, Mme. Sembrich pro¬duced her autograph album, which ro-
vealed the richest treasure trove of the
kind that ever fell under the eye of
the writer. Singularly enough, on the
second pr.ge of the right royally r.on-
strueted book was a tribute to good
singing from one who was foremost
among Wagner's artistic disciplesand first among the men whom Wagner
wronged.Hans von Bulow. The -in-
scription is in Italian and. freely ren--l
dered, runs about as follows:

"L'na voce poco fa? On the con-
trary, a voice does very much when
tonjoined with that highest perfection
of song which is revealed to-day only
by the great singer Mareella Sembrich,'
tt giftiid and incomparable artist to
whom is extended homage. the highestadmiration and the profoundest ap-preciatbn of her devoted servant,

HANS VON BULOW.
Danpertutto, Feb. 4, lgg9.

"Dappertutto" is the Italian equiva-lertt of "evarywhere," and contains an
;almest pathetic allusion to the wan-^
derings of Von Btilow, the artist, afterthe breaking up of h,i home in

Munich. "Una voce poco fa," only the
uniniated in opera need be informed,
is the beginning of Rosina's cavatina
in Rossini's "Barber of Sevillo."
which Dr. von Bulow had evidently
just heard rippling from the throat of
Mme. Sembrich. lt haunted the memory
of Brahms, too, when ho came to write
his name in the hook. for ho tran-
scribos tho first /our measures of thn
melody. Clara Schusnann notes tho be¬
ginning of her husband's "Nussbau'm,"
ono of tho rems of Semhrich's song re-
citflls. Anton Rubinstein recalls his
"Spring Song" ."0 Lenz, wie bist du so
wunderschon"). Leo Delibes notes a
phrase from "Lakme," Johann Strauss.jrhe beginning of his waltz "Prima-
vera"; Verdi, of "Addio del passato,"
from "La Traviatft"; Ignaz Brull, the
tirst lino of Schumaiin's song, "Er der
herrlichste von Allen," with the pro-
noun changed to the ferriinine form;
Moritz-Moszkowski, the beginning of
his Fugue for Orchestra, No. '2; Carl
Goldmark. a phrase from his opera.["The Cricket on the Hearth;" Paderew-
ski, an opening measure of n sons from
"Manru"; Massenet, a phrase from
"Cendrillon"; Saint-Saens, one from
his "Phryne"; Humperdinck, one from
his "K6nlgskinder"; Puccini, ono from
"Bohemo," Gustav Mahlor recalls Sem-
brich's singing in "Le N'ozze di Figaro,"
by copying the beginning of "Deh vieni
ncm tardar." Other musical names,
with or without music, are those of
Toacanini, Richard Strnuss, Ernest
Schuch, Carl Reinicke, Sgambati, Mas-
cujrni, Leoncavallo, Herman Gradener,

.Alfred Giiinfeld, Hienrich Griinfeld.
Joseph Joachim, Eduard Hanslick,
Artot di Padila nnd Cesar Cui.
But musicians supply only a frae-

tion of tho tribiltes. Painter*, most of
them Russians and Poles, whose dis-
sonant, consonnnt names, could we pro-
nounce them, would shatter tho trum-
pet of fame, hn--e filled nages with
sketches in water colors and ink,
poets have put their praiso in couplets
and quatrains, nnd novelists, singers
and actors have coinod pretty senti-
ments to which they have appende'
their names. We observed the aut-.
graphs of Lenbach, Count Moltke,
Priedrich Rod<nstedt,- Berthold Auer-
hnch. Sudermann, Ludwig Fulda.
Coquelin, Adolf Sonnenthal, Mod-
jeska, Adelini Patti, Enrico Caruso7
the brothers de Roszke, Paul Lindau,
Henry Irving, Ellen Terry. Gustav
Freytag, Max Klinger, Paul Heyse and
Maik Twain. The last contributes a
bit. of wordly wise philosophy: "On
the whole, it is better to deserve honors
and not have them than have them and
not deserve them."

If it crcated amazement and delightin as merely to look through Mme.

Sombrich's autograph album, what
must be the pleasures of memory which
their contemplntion must call up in

her?
"When time who gt-nls our yenrs away

Shall steal our pleasures, too,
The niem'ry of the past will stay
And half our joys rene.w."
But the incidonf.s attendant on the

discovery of Wngner's esaay hav. not

yet ylelded all their store. We, had
noted for uae the parollelism hrtween
the observntions of Schroedcr-Devrl-
cnt and Lilli Lehmann, and were think-
ing back on the Metropolitan Opera
days between lfW-l and 1*91 wh'n a

gcntlenian callea to let us rr,9t) n letter
from Mme. Lehmann which showed how
fondly h'-r memory wns dwelling on

the same eventful nnd significant
days. Tho gentleman had received it
n few weeks ago, and what mad^ it
precious to him was that he who was

only » st.-ige-hand at the Metropolitan
should huve been kept in mind by the
great Isolde nnd Brijnnhildo of that
already distant period. It wns so full
of momoriei, near and r'riote, t.h«* we
asked his permission to publish it; and
here i» is iii i<« characteristic nnd
original English:

"Grunewald, Berlin, L'* ':. 1922.
"Dear Sir:
"How kind of you to remember me

and our great operations with all our
'grcM attists nnd dear Mr. Seidl on
the head of our compagnie. Alao poor
Mr. Habelmnnn, who passed last y-ar in
New York in a \cry poor s.tat- of
hoalth, as I wes told, H6 years old. It
is so very dear of you to send mo so
kind a letter and with great pleasure
You soe I answer it. 1 am well and
singing concerts till last April but then
I got. a grippe nnd sinc I wns not. on
the concert stage a? I h-.id many cold?.
I hope still to be ab!-* to sing here in
Springtime, But I give lessor.s. I am

teaching and :>ing the wnole day long,
with my old fcelings of artistic passion
and love.
"Poor Mrs. Seidl who is deaf lives

still in Kingston nnir New York nnd 1
hear about h( r some times. Miss Meis-
slinger, if you remember her. is livinghere, and we see ench other often.
Marinnne Brandt, Niemann, Robinson,
all passed already, How sad it is to be-
lieve. No Dear M r. I hav»- not
forgotten anything and nobody. Misa
l-'arrar could tell you how often we
were spoakinj; of all and every one
And you know the best how I liked
them all from the highest to the iit
tlest boy acquaintcd with us an 1 our
art.

"I sung very much here, '.- Vienna,Paris before war broken in. in th
Spring.3, o, 6 concert.-. Also here in
Berlin and was \ery buey and diligentalways. I rrot some invitations to crn-.c
over to friends, but think of our r>co:
valuia and the erossing prices'. I hear
often by friends from the othoj- side
and I was very glad to h"-ir from vou
that there 13 still somebod;. who remem-bers thoso h ic-h artistic represcnta-Cons. How glad I er.i to have bee;-.there and how thankful I am fnr ailthose noble representations and feol-
intrs cf German art. But art haa n<>fatherland and the whole world rnun.l
15 the fatherland of every real art. Wehad very bad times during the war.Our souls were deeply wounded by aiilhe crue! times, for everv one who hadto give his life- for what? It is bet¬ter now, but thr tir.-ior- do not seem tobe jrood; future 1-ioks badlv. Or.co
more thaflks ar.d love for "th» grea-
i.'ountry America. With kindest ro7r!-,jfo*- yourself
'Very sincerely vours

"LILLI LEHMANN."
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.^an Carlo Opera Co.
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ARTISTIC SINGING
and Perfect Tone

Dr. Frank Dossert
of New York and Paris

_c?.rhrr of Edward Johnson. Tenor. andEdmund Burke. Barilcne (recently en-gaged by \\et. Opera Co.. New York)and many other Operalic Stars.
Dr. Doserl

WILL TEACH all summer
ai his New Vorli Siudios1205 Carnegie Ha!l, N. Y.

n O ] ' I ,
Solo Violinin;ochmidt trs-

II Cirnfgl* Hall, N. v.
N. Y. Amrrlesn Comen-stoi, 163 We»t 7^4 8tHome Stutlle: 6618 OJ^^St.. Weodh-uea, N. V.'

r>"S«ii MOSES ^i'V^'^r-'e :~r.

HOME STUDIO r?C-tLioT'Iis IW.eit7T.',f4HA^0TTE, '-'¦ J0HN
_

"*. bcnuyier 1SIS.

... im2aat,nslitu,e~^PPS Mus!c~Jw W. 69th St. 34»h ««..-_ ».-______*." B*Clns Ootobw |.

Monta0[U6 "":- s:<"'' S'ntJlns- UiuIlVet*^ ijj wtsT 4:j st.

WhittingtonnoRscv lYhi'ttt-nf-ftnri 7_V»>i'tr.,i¦"v.lf!-*n»t

. IAMB SSLRtualo: oio Mmn st. Orange. N. j.
N. Y Studto: 105 \V. I30TH ST.. Sat I>. M

BEHR
W. 96TH ST. Tel.

VlKlilL.mw»fef, .lmi
rHeo. VAN YORX JnMWftgft

PROFESSIONAL ENTERTA1NERS

sackus BEHR yS?"
SJI W. 96TH 3T. Tel. Rlver KHI

ICLEF CLUB, «<c
pr THR CITY OK NKW YORK.

¦ .. i^_^»"A*2i?t*l"'« "far E-ceellen.e.*'Ut U-fcfcT 33l> *ST. Tel. Ctrcle U7S.1177.

DEACON JOHNSON'SMt'RlCIANS EXCHAVGS-NEGRO SINGERS ASU PLAYERS..rtooee 10} ud io) i_o*nla«l4«v

HAROLD EISENBERGH
a.uthOr ef .,

"The Art and Soence oi Violin-Pisving
UIGH1.1 EMlORSBD BT Al ER.
KHIKITR FI.MAN, MMBtOI,
DAMROSt ii. -( SIMl I.I.EB. SK1M.L.
Kl'.lMid \ M» M \ S V OTHER?

lfaster ( lassea for 4rfi,(j. Ttachtrs cwf
.1,; a«ii td fu lanta.

Spei ialtzlng ln Modern Tachntaue, r*eed
on the prln Iplea <" RelaxatWO and

W ¦Ifrfe
"'"- Teachlnit \ppointraent, Addrew

Ilurold Eisenberj;. F\ O. Boj tl.Sia. R.
New '-ori; City. Trl. Intenale SUf

.'TAMiiil.l\-i;',\.lli r.l'lTAB
11 KEI.KLB.VIOUS

K'.i,TlM!-IVI'l LAK.< [-ASSCAt
.r four easy lesaons Ihru the HatttjP

fyMaro Ri-eolute bearinner* r-*>' :u.*,
In .......i\ ,.\ note Kampus Gibaen .¦*
(.iroinci.tj loan free Open eveaiajft

H \IC rNKTT STI PH''
~,\ V. ,-.i 23rd St.. Vew Vocfc

(Maaonlc HaiH
Many ron\enierit<v liM-ated hrsncM*

NEW YORK COUJm
OF MUSIC

1M-I1-- ft-' S5' !i Street
Ht-h Clnss instructor*

in a!! Brr.ncbes of Music
Terirm M."l'-rile

Sen fi-r f.ita'.'Sue

Mme. \K-) V..-..T s-v.:»«». Tes-Vi".«.»-'MiJton c\%&8ryn.nl K3L'S Jt ! "'

F. TV».-:-r <-." S .'-Sl!'*-

ltzmaurice.'l^^ v

^heimel;££s|
FTUTISTjiU

. 11)118 T. FH1TZE ?
With FR1EDA HEMPEL J|

112 Grant A*e Braoklyn^ YJJM._Cy^*^ '

~~H, ap|
"

TEACME« »'

val reavey r,u
8TU0I0 121 CARNCGIE HALL, N.. V.

BROOKLYN STUDI0: 99 E U C LI DAVtar.^
P/>* 1 1 si^ht Sln«i«<

erfleld SP5-
41% \V. 45th St. Phone Bryentj^i-
^ODNEYWriL
<ei>rann» and Contralta* tau»M w a.nt jjjj.
>ir owrtena u«te« ln srx VVBHESt $» m-°

a UESSON EVErtY PAY. __.

:harlotte smith mann
VOICE. DICTION. TEDAOOCT

Realdence, Addreee 697 W«t End Av*

lotervtewe by appointroent oal>*»


